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We came together in 2018 in the crumbling edifice of the British university system.
I

To bt :
gether, we tried to find our way through what remained of academia.

The path we followed was well trodden.

We ran readi : resent o ces rs.
eading groups, presented at conferences, taught seminars, wrote book chapters.

But this path was built

for individuals, not for the méssy multiplicity that we had become.

Almost a decade later we find ourselves,

now more outside of the university than within it,

wanting to look back.

“We want to excavate the treasures that we have found and forged over the years
- treasures which for too long
have been guarded by }Sraywalls or hidden in the pages of too expensive books.

,

We want to share these treasures

and we want to continue our journey, moving now down stranger paths but still together,

still into the beyonéli

We begin, as we must, with our way of being together, with collective close reading.

sl

COLLECTIVE CLOSE READING IS our way of
bringing together our different
disciplines, fields of expertise and
‘knowledge of being in the world in our
collective reading practice. We seek to
analyse the texts we read but also to
imagine alongside them,

together in new,

and braid them
startling combinations.

{:'m'vx e Beyomd Gendr Goligebve Bie
%

to us, it is deeply mehningful that delivering our panel at Unfair Cities tl;;dﬂz
after the UK general election in 2019 was the venue at which a conference attc?ndee Dr.b mi:n
Musiol suggested “collective close reading” as a way of conceptualizing the persistent utopian
of our work in the face of collective dismay.

Collective Close Reading: Queer SF and the Methodology of the Many
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1. Collective —No ow Gtokt 0M,\1\'\MV\3 ahon

— == ' Collective: we choose mcssy?nultipli&& over the illusory uﬁimleﬁt‘fx&'it‘aﬁw

Collective - No one creates anything alone voice, the single story. Together we fight. The academy’s demand for definitive mdx\'ldl;lal
. . 3 - - . . . 4 b &  ; e

Close - We are bound, not by blood, but by shared commitment and friendship scholarship; modernity’s fetishization of the single male genius; neol‘1berahs.ms unten!

: 4 ; valorization of unending competition: these threefold pressures conspire against us, trying

to separate us, to turn us against each other. But we refuse to capitulate to these atomizing
demands.

Reading - Interpretation always involves creation
8 P y

Collective Close Reading: Queer SF and the Methodology of the Many
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; Drcxciyé, clipping. and Solomon have collectively built an under-
water world across media, inviting audience participation through its fractious nature and multiple
authors, and equally deferring narrative closure through this invitation. The degrees of transform-
ation that characterise each iteration of The Deep are not a failure; rather, they gesture towards the
open possibility of this story ‘continufing] indefinitely, happily taking on the adaptations of each
new interpreter, into the future’ (158). We are invited to join this game of telephone, to transform
the story — and possibly, the world — once again.

Queer and trans theory
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At the beginning of Ursula K. Le Guin’s novelette, “The Shobies’ Story,” we are introduced
to a group of people from across the Ekumen who have gathered together to test an
experimental mode of instantaneous space travel. We meet them in their “isyeye,” a word that,
in the dominant language of this fictional universe, means “ ‘making a beginning together,
or ‘beginning to be together,”—a period in which a number of individuals consciously
and consensually coalesce to form a group (“The Shobies’ Story” 75). However, as both
characters and readers learn, the process of group formation is never truly over;

Eollective Close Reading: Queer SF and the Methodology of the Many
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STEERING

the

CRAFT, I

I read through Steering the Craft and I thought we could adapt Exerc1se 8
called Changing Voices (where you have to write a situation from a number

of different positions/voices). I thought it would be good to have everyone

e |

write a few sentences describing something - for example, we are on a

spaceship and an unknown entity suddenly appears in the middle of the
bridge, or something space related - everyone shares then shares their writing
in the chat box. We take turns reading from our stories and from the chat box
(or people can read their contributions if they want to). The idea is to
replicate the Shobies story - where everyone has a different experience of the

same phenomena. I thought we could read everyone's contributions out loud

— ety it

and then collectively decide what the entity is. (So again, here ’'m suggesting
we use a creative writing exercise to performatively engage with the text and l

its process of collective formation.) Does this make sense?

— | | g
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“Future Impermanent,
a structure designed and made by the gathered group.

Within this shelter, members of Beyond Gender shaxjed Le Guin’s sho(;t ;mry “The -One;
Who Walk Away from Omelas.” The story had been cut into fragmcrtts and t oﬂs;r df)lrescmhe‘acl h
took a scrap of paper and read aloud in turn. In‘ dfung $0 it becé?lhc“ a sﬁogry told 1]11‘ muy Tpt
voices, dismantling the “I” of the reader into conflicting gnd conrrach(,tc?ry'voxc?s mac ; alpparend
in the variations of each speaker’s tone. As an act of CCR, huddled within a ‘sz}gle shel tc?; lnln
allowing our voices to move into one another, it seemed to d.cmand that we Fa - res;f)onsx‘ dlan,
for the world created by the act of telling (Stone 16). Much like the Shobies, we performed an
act of calling into being through polyvocal performance. : 2

15

hey did not feel as if they were just
transmitting what was already written, but rather that

they must take on the responsibility of bringing this
world into being. :

N

Collective
Reading:

The Ones Who
Walk Away
From Omelas

- WA\
Katie Stone
on behalf of

Beyond

}__\
o
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On a freezing evening in early March 2020, just before the world was swepl
into the turmoil of the COVID pandemic, the London Science Fiction Research
Community (LSFRC) gathered for a special monthly reading group: a teach-oul
on the picket line, outside the main building of Birkbeck College, in solidariy
with the ongoing strike among UK higher education staff. The story we read
Han Song’s ‘Submarine’ (2014), felt both timely and hauntingly apt.

In his blend of the eerie and the uncanny (cf. Suoranta 2023), Han Sorij
presents a flotila of submarines in the Yangtze River, home to tens of thousands
of peasant labourers who, having been forced off their land by rapid urbanisation
‘come to our city to seek work’ (Han 2019; 116),

During the teach-out, standing in a loose circle, we took turns reading alos
“small sections of the story and, as noted in our report published on the LSFRC
website, ‘by some miracle there were exactly as many sections as participant
so that we worked our way around a complete circuit’! The section | rea
one that has lingered vividly in my mind over the past few years, centred si
the theme of dreams. In the evenings, as Han Song writes, the submarint
would have already dived, ‘as if the peasants couldn’t sleep soundly without i
comfort of being covered by water’, because only by submerging their fam'{é%

and homes ‘could they leave their worries behind on the surface, hold danger
and uncertainty. at bay, and dream sweat dreams without being bothered by the
city-dwellers’ (Han 2019: 116-7). ' '

The Chinese (Un)Dream: Chinese Nationalism and Poliﬁéaﬁ
Narrative in Han Song’s ‘My Country Does Not Dream’ S
Lyu Guangzhao (Fudan University, Shanghai)

, - Foundation
The International Review of Science Fiction

Volume 54.2, number 151, 2025
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Qur challenge

iral to move beyond binary tialized
impossible and unnatural to move beyond binary and essentializ
rce distribution

T onsider it
. ctih(:;tzn\;'hnogscof gender is not just one of literary rer.)resexutfxtions but of resou i

g e conditions. We read collectively both in seminar rooms m.xd on tlzie ({;ui i |

For us, coming together with university and cc()illcge u:::: t(hLitC:JZ }:at;lzl:fgrz iz - cs ;(1) s

up was a way to demons

i fngF :so ariﬁl;:n;cgz tpl)lc boundar);es of possibility itself.? T.o say that i Bzyo:d

g ‘31' to join in solidarity with those who refuse the designation of increased pay,

s a;lxd manageable workloads as “impossible.”

and workplac

scraps
secure contracts,

COLLECTIVE CLOSE READING:

) THE ) MANY
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o queer assewwb\ase

This chapter should thus be understood as what Jasbir Puar (2007,
211-212) calls a queer assemblage, “a series of dispersed but mutually

implicated and messy networks |[...| that merge and dissipatc time, space,
/' and body against linearity, coherency, and permanency.”

Puar, Jasbir. 2007. Terrorist Assemblages: Homonationalism in Quneer Times.
«  Durham, NC: Duke University Press.

DROWNING IN THE CLOUD:

WATER, THE DIGITAL AND THE QUEER POTENTIALOF ke Mulbtude o

e T might best be understood using Hardt and Negri’s (2004, 100) concept of
FEMINIST SCIENCE FIC FION\‘ the “Multitude,” in which individuals act for a common interest while

e TR rejecting hierarchy and sovereignty: “rather than a political body with one
that commands and one that obeys, the multitude is /iving flesh that rules

Wyl : s itself. Aﬁarrdt Michael, and Antonio Negri. 2004. Multitude: War and Démocmuin the
\— g )
‘ W \V\HH W\ - WO
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! From Me to Everyone: 08:07 PM
‘jo Over and over like tides!
gy z.mm c Q& Fm a Bﬁ‘“J Gwv From Me to Everyone: 08:07 PM
My next tattoo is going to be a marine animal in honour of our watery work and collectivity <3
on[me r'eadt) 3roup Jessw,‘ B

e Cm 'b mmm kr Uhen ‘From Me to Everyone: 08:08 PM
. c . l‘ '-QMQMB"‘ Uhq ,‘ fl.ex * = My goodnes_slvthinkIalready know what I'd write

From Me to Everyone: 07:49 PM From Me to Everyone: 08:09 PM 1
> it CEEE
Omg everyone listen to this Absolute Tune when you got the chance, its got me vibing MANTA RAYSIN SPAAAA
Yeeceees

' : 07: M .
— Everyone e From Me to Evcryone: 08:10 PM
YES g
I WAS GOING TO ASK IF WE COULD TALK ABOUT THAT
That sounds so good!

This is an utterly awesome open access curriculum we could perhaps use as a model / imspiratiol

From Me to Everyone: 07:55 PM

The evergreen struggle ugh From Me to Everyone: 08:15 PM

Tlove this. T had literally just reorganised my bookshelves,

‘From Me to Everyone: 07:58 PM e
; i i
I'think there was talk at some point about beyond gender being a secret society w

BG lbvc. So excited for this!

and put all the Watery texts together as a little act of

From Me to Everyone: 08:05 PM

There is no line

From Me to Everyonrev:r 08:21 PM

Haha technologicl chaos soz

From Me to Everyone: 08:24 PM
From Me to Everyone: 08:06PM That sounds amazing <3
Pitch pitch pitch!
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Beyond Gender are exemplary

in their collective work style, in
their engaged scholarship, of
and in the world. Those of us
who have been in academic
work for so long have much to
learn from them. & #

\

x 1 = e
I do not feel that an essay with a thin patina of SF references, énthusiasmc ally

advocating a controversial political program, is an appropriate fhmg for a science

fiction magazine to publish. A .
X0
PS. abslish e foutly
Ut
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-This, perhaps, is the role of science fiction. :

investigate the impossible.

. be beyond gender.
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